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CRITIC BOMBARDS ACADEMY. 

"The annual exhibition of our National 
Academy, which is now open, it has been 
said is ■ more academical than ever. 
Whether circumstances have conspired to 
prevent the sending of productions of a 
living quality to the galleries or whether 
it has been that the jury has been exception- 
ally stern it is impossible to say, but certain- 
ly the result is one to cause the thinking 
people who are compelled to attend the 
Academy to raise their hands in dismay. 
The two preceding academical shows were 
sad enough affairs in all conscience, but' 
memory fails to suggest a previous academy 
that exceeds the present one in dulness. 

"There is not a single picture in the ex- 
hibition that fires one to such enthusiasm 
that one rushes about the town exhorting 
one's friends to hurry up to see it. The 
tameness of the pictures is so pronounced 
that all the exhorting no doubt will be of 
the reverse character. Nevertheless most 
of the prominent academicians and their 
favorite pupils are represented in the show. 
The prizes are more numerous than ever, 
and with a single exception — Lawson's 
landscape is worthily honored — have been 
bestowed upon intensely commonplace 
pictures. It becomes a painful duty there- 
fore to signalize the exhibition as equally 
official and stupid. 

"So typical an academy would naturally 
invite one to define the term except that 
definitions of the word are no longer per- 
missible in the best circles. Defining the 
term has developed into as fixed a form 
as has the academy itself) and besides all 
that one needs to know can be gathered 
from the dictionaries. One is allowed, how- 
ever, to crystallize the whole academy into 
one or two concrete and representative 
examples. ' * * * 

"J. Alden Weir, though president of the 
academy, is not usually academic. It is 
true that his landscapes are limited in range 
and that he seems to play over arid over 
again the same tune, but the tune is a 
pretty one and he enters into the spirit of 
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it. When he painted his 'Follower of 
Grolier,' however, there ' is no doubt that 
he drifted into what Mr. Baker calls the 
academic 'state.' It is a most posed, un- 
thought-out and wooden affair. If it can 
be proved that he painted it since • his as- 
sumption of the presidency it will be an 
excellent document in the future against 
permitting any genuine artist to occupy the 
office. .-....- 

A Changed Kenyon Cox. 

"But Kenyon Cox is the Lord Leighton 
of our academy. Rightly or wrongly, the 
public mind has fixed upon him as the type 
of an American academician. Possibly in 
these days he is not so aggressive upon the 
juries as in days past, but the tradition of 
his former sternness is so fixed that he 
doesn't have to be. One heard of him and 
his juries as continually excluding some- 
thing. At one time it would be a stirring 
work by George Luks, or perhaps a poetic 
morceau by A. B. Davies. One heard less 
of the brilliant talents that he was dis- 
covering and placing. 

"The juries of course are not invariably 
the same, and occasionally some one with 
a drachma or two of red blood more than 
an academician is supposed to have per- 
mitted something with a little life and origi- 
nality to be accepted. But no such indi- 
vidual graced the jury this year. Thanks 
to the absolutism of those who chose the 
pictures, there is nothing to consider but 
the fruits of the academy itself. 

"In consequence I am forced to mention 
the names of Charles W. Hawthorne, F. 
Luis Mora and Ivan G. Olinsky. They 
are seldom referred to in these columns, 
because as much as possible the effort is 
made to fix the public attention upon profit- 
able subjects. Certainly there is no temp- 
tation here to condemn for the mere pleas- 
ure of condemning, and for that matter I 
have not mentioned the Messrs. Hawthorne, 
Mora and Olinsky to condemn them. But 
they are academical fruits. They have been 
chosen, pruned, dieted, petted and be- 
medalled. Mr. Olinsky is the prize" pupil 
of the academy schools. Mr. Mora is the 
product of the Art Students' League, and 
Mr. Hawthorne is the star pupil of Mr. 
Chase. 

Pets of the Academy. 

"No others seem so peculiarly the pets of 
the academy as these three. If "the. academy 
is truly conserving traditions then these 
three are our modern Ha'ls, Titian arid 
Velasquez" "in-the flesh. Yet- it" is' 'scarcely* 
likely,, that either Mr. Cox or Mr. Weir as 
they sit with their friends of an evening 
ever grow heated in debate over the attain- 
ments of, these young artists. What is 
there to debate in their work? 

"No doubt some years ago' when these 
young painters were quite young they 
dreamed, fine dreams of the future when 
they were to be heroes, like Whistler, and 
Monet and Goya. All students dream such 
dreams. Lord Leighton himself. I dare 
swear, dreamed such a dream. When late 
in life he realized that he was not a Goya 
but a rich Lord Leighton, very probably 
the riches helped assuage his grief. So, 
too, with our much pruned, much instructed 
young men. The teachings of the Academy 
have pretty effectually clipped their wings 
against lofty flying. But it has made them 
acceptable to the hoi polloi. They won't 
be greatly talked about, but they will be- 
come rich. 

"Having spoken of these men, I suppose 
I should legitimately describe their con 
tributions — but I cannot. I have the 
vaguest recollection of Mr. Olinsky's paint- 
ing, some sort of a female three-quarter 
length I think it is, but at the time I 
glanced at it it never occurred to me that 
it would call for a notice. Mr. Hawthorne's 
has no place in my memory at all. A 
critic of course looks at everything, but 
soon learns to protect his poor head from 
unnecessary impressions. Mr. Mora's large 
canvas was seen. It was a very large can- 
vas. Strangely enough it was an apotheosis 
of Goya! As Goya is in fashion this year 
I trust it will sell. 

Cox's 'Truth' Scored. 

"Mr. Cox's picture is called 'Truth.' 
Truth sits upon a stone well curb in a 
contorted position and holds up a mirror 
which reflects nothing. Truth's feet and 
hands are uncomfortably small and not a 
single joint in Truth's body articulates. 
Truth will never get up from her un 
comfortable position, for as Mr. Cox has 
drawn her she cannot. Poor Truth! I 
have a vague recollection of a poem about 
Truth, read years ago. The poem was by 
Schiller. Two young men came upon a 
lonely temple. They were told it was for- 
bidden to enter. It was the Temple of 
Truth. Nevertheless the young men forced 
an entarnce. They saw the goddess, but 
Schiller adds, 'They never smiled again.' 
Has Mr. Cox been reading Schiller?" 

— Henry MacBride in N. Y. Sun. 



ART BOOK REVIEW. 

Thomas Gainsborough. By William T. Whit- 
ley. 12 mo. London: Smith, Elder & Co. 
This new biography of Gainsborough is 
not only a valuable addition to Gains- 
borough bibliography but an. interesting 
contribution to the literature on the art of 
the Georgian period. The author has re- 
searched a fairly uncommon field for fresh 
material and handled his gleanings in a 
manner which might well tempt biogra- 
phers of other artists to give attention to 
this source — a too often despised source — 
contemporary journalistic criticism. Mr. 
Whitley's labors have been productive of 
such important discoveries as the dates of 
execution of certain famous canvases — as 
"The Mall, St. James' Park" (recently pur- 
chased by Mr. Frick) the portrait of Mrs. 
Siddons, "The Market Cart" and the "Mrs. 
Robinson" of the Wallace Collection, as 
well as of new particulars concerning 
Gainsborough's rupture with the Royal 
Academy, which occasioned his permanent 
withdrawal as an exhibitor. Mr. Whitley's 
basic sources are the newspaper notices 
printed, and often written by Sir Henry 
Bate Dudley, Gainsborough's champion 
during the painter's entire London career, 
and the proprietor of "The Morning Her- 
ald." Prior to the entrance of Bate into 
Gainsborough's life, the period from the 
painter's birth in 1728 as detailed by the 
biographers Thicknesse and Fulcher is sub- 
jected to much inquisitorial . scrutiny, es- 
pecially the period that has to do with the 
painter's stay at Bath, where he occupied 
a house in the famous "Circus" as a neigh- 
bor of such personages as the Earl of Chat- 
ham and the ..Duke of Bedford, and where 
John Britton, F.R.S., saw much of him. 

The journalist Bate, almost from the 
moment of Gainsborough's settlement in 
London in 1774, became the "good angel" 
of the man who was to enter a bitter riv- 
alry with Sir Joshua Reynolds for leader- 
ship among portraitists. Bate continued to 
exalt the genius of the Sudbury man even 
after Gainsborough withdrew all his pic- 
tures from the 1784 R. A: exhibition be- 
cause "the hangmen" refused to place his 
"Three Princesses" in a position desired by 
him. . The author insists on the importance 
of the information furnished by Bate of 
Gainsborough's speedy preparation of an 
exhibition of his own on his withdrawal 
from, the Academy,' which he .opened in 
July of 1784. 

■- "The Mall" was one of the pictures in 
this exhibition, having been painted the 
year-' previously.- - ' To* the HEfc -A.- -of 1780 
Gainsborough; sent his portrait of Bate, 
where it provoked some merriment from 
its position as a pendant to Copley's "Major 
Montgomery" and by the side of Fuseli's 
"Satan." 

The author offers a mass of good material 
on the circumstances of Gainsborough's 
death in 1788 and the sale of his pictures 
following. He gives also an interesting 
chapter on _ Gainsborough Dupont, and ap- 
pends a series of letters from Gainsborough 
to William Jackson of Exeter, the musical 
composer, whose title to immortality was 
earned by a strange attack upon Haydn for 
his ultra-modernism." These letters show 
the painter of "The Mail" to have been a 
rather profane correspondent, the master 
of a terse and not very elegant pen. 

Gainsborough may have been a rough 
hand with the pen, but with the brush his 
touch was velvet and gossamer. 

James Britton. 

ART BOOK REVIEW. 

Joseph Pennell's Pictures in the Land of 
Temples. . Introduction by W. H. D. Rouse, 
Litt. D. Crown quarto, net $1.25. J. B. 
Lippincott Co., Phila. 

As works of art Joseph Pennell's litho- 
graphs of Grecian temples, if not inspiring, 
are interesting as summarv and clever rep- 
resentations in black and white of the great 
architectural remains of the Acropolis. How 
far they disprove the charge of a Boston 
authority that Pennell is "nothing but a 
ragtime sketcher" is a ooint about which 
even the most loyal admirers of Whistler's 
friend and biographer may disagree. The 
summariness of these black and whites will 
hardly be denied. The aid of photography 
is suspected, and the perfunctory touch of 
the man who feels sure he can "hit it" in- 
variably with little effort is more than evi- 
dent. 

Undoubtedly the lithographs themselves 
have a quality of which there is no hint in 
the half tone reproductions, but even after 
one has inspected the lithographs it is im- 
possible not to conclude that their scale and 
their number are not fully justified by their 
artistic merits. The effects of light and 
shade are no more likelv to satisfy artists 
than the architectural details are to satisfy 
architects. The feelings of all having been 
"poured in the same mould" would be less 
acute were there 10 pictures instead of 40, 
and the monotony is not much lessened, by 
the running comment of the artist which 
has the virtue of brevity. The book is well 
set and well printed. 
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The Arts in Early England, by Baldwin 

Brown, M. A. Vols. Ill and IV. John 

Murray, London. 21/ each. 

These volumes, which after a considerable- 
interval follow two similar books dealing 
with Anglo-Saxon art during the period 
preceding the Norman invasion, are con T 
cerned with the pagan period of Saxon art 
and industry. These are no mere compila- 
tions of facts already ascertained, but an 
extraordinarily thorough and comprehensive 
survey, based upon research, concerned not 
only with the manifestations of Saxon art 
itself, but also upon comparison with it of 
its contemporaries elsewhere. An exhaus- 
tive survey is made of Tomb Furniture, in- 
cluding the various types of arms and orna- 
ments discovered in this connection, objects 
which are in the highest degree significant 
in determining with exactitude the charac- 
teristics of domestic arts at a given period. 

The author refutes, in no uncertain way, 
the supposition that _ Anglo-Saxon ' art was 
derivative, owing its inspiration to Frankish 
models, and establishes in a convincing man- 
ner the fact of the native skill in design 
exemplified in the beautiful specimens still 
extant of the. Kentish jewelery. Much light 
is thrown, incidentally, on the life and cus- 
toms of our forebears, while the excellence 
and variety of the illustrations should be of 
the greatest value to students of- design. 
There is little doubt that this work will 
maintain its place as the standard of refer- 
ence for Early English Art for many years 
to come. 

L. G.-S. 
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